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FLIGHT OF Trz SKYLARKS
REDD BOGGS

be on my 1ist of books for a desert island he foux
the idea "a blt shocking." Of course I was kid-
ding, a little; one dcesn't include even a great
sclence fiction novel in a desert island library--
if it crowds out Moby Dick or The Complete Shakes-
peare., And eEen if there was room for a science
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fiction book
eration to La‘

r two, I would give serious consid-

hﬂ hen I told Bob Sllverberg not long age thatl
thought The Skylark of Space by Dr, E.E. Smithwull
/ t and First Men or The World Below,

(
\,
But Skylark of Space 1s a good cholce, at that .
I read the yarn almost ten years after I dlscove

ered science fiction, soc I know it isn't bathed in the aura that sur-
rounds even trashy stories read 1in the flrst blush of fannish enthusi-
a5m, I've read the book a number of times, so I know 1t wears exceed-
Ingly well, More important, the story captures almost perfectly what
is for me the essence of science fiction: the lure of far-off worlds,
the spell of space, the thrill of conquering the stars and enlarging
man's knowledge.

Of course 1t would have to be the complete Skylark trilogy, if I took
it along. Unlike most such geries, the first story 1s not the besat;
each story is an improvement upon the preceding one. Smith got better
as he went along, This is not surprising; The Skylark of Space was his
first try at fiction writing and was begun almost a dozen years before
the second story in the series, Skylark Three, was actually written,
while Skylark of Valeron, last of “the trilogy, was writ ten after he had
had the added experiernce of doing both Spacehounds of IPC and Triplane-

tary.

The Skylark of Space had its orkgin nearly 4O years ago, on a hot afe
Ternoon in Washington D.C. In the summer of 1§15, Doc Smith, his wife,
and another young couple, the Carl Garbys, were doing their best to
keep coal, and everybody was wishing audibly that they were anywhere
but in swelftering Washington. These remarks remlnded Dr. Garby of an
impromptu speech Smith had made at. a recent chemical "smoker," and he
told the girls about Smith's statement that it would be "nice and cold"
in interstellar space. Someone wondered aloud how one could reach ine-
terstellar space, and the talk ‘turnwed - to * sperulationn “abént space
flight. After a long discussion, during which Doc revealed his know-
ledge and his theories about the subject, Mrs., Garby asked him why he
didn't write a novel about spacefaring. Smith had, as he admitted, "a
vivid and fertile imagination," but this was a new idea to him and he
rejected it by explaining lamely that he couldn't handle the love int-
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erest, which a good novel requires. "You handlie the rest of it," said
Mrs, Garby, "and I'11 write the love interest." Thus challenged, Doc

agreed to try his hand at a space yarn.

The novel was begun the same year, but was net finished till late in
1319, Though she had offered at firat to do only the love interest,

Mrs, Garby was an actlve collaborator on the story. "When working tom
gother,” says Smith, "we sat at the game table and fought over svery
paragraph, as (I suppose) other collaborators do. After we moved to
Michigafi, the Garbys remalning in Washington, it was the same thing ex
cept by mail, One of us would write a chapter, the othsr would tear it
apart, and eventually we would compromlse, We were of course working
from the same outline--we had thrashed that out whiles we were all in
Washington, " Crane's music room, the Osnomian banguet haell, the wed-
ding, and "a lct of other stuff" were basically Mrs, Garby's contribu-
tlons. She thus won mention in the byline of the first Skylark story:
"In collaboration with Lee Hawkins Garby."

Once completed, the manuscpipt was typed by Mrs. Smith and bundled off
tc g publisher. It came back of ter a while, landing with a thud on
Docts front porch, the first of many futile trips, this one to McClurg,
thefi publishers of Edgar Rice Burroughs, and others to every book pub-
lisher and then every magazine publisher that had ever published any
fantasy of any kind, For more than seven years the only thing the bul-
ky manuscript gave Doc was the rueful hobby of collecting rejecting
slips, Sometimes he also recelved lengthy letters of rejection, such
ag one from Bob Davis of Argosy, which raved over the story but ex-
plained that it was too big, too "wild," too fantastic for their read-
ers,

In April 1927 Smith noticed an issue of Amazing Stories on a newsstand
and realized that here was the perfect market for his space tale, If =z
market was ever to exist. He hauled the battered manuscript out of
storage for one last trip and sent it off the same day. This time it
didn't come back; Doc received an enthusiastic letter of acceptance,
from assoclate editor T. O'Conor Sloane, The novel was serialized in
Amazing, August through October 1928, copping the cover with the first
installment and earning Smith cover mention in big red print, along
with H.G. Wells and Philip Francis Nowlan, c¢reator of Buck Rogers who
debuted (as Anthony Rogers) in the same issus.

In hailing the story, the editor declared in his blurb that The Skylark
of Space was "the greatest interplanstarian and space flying storTy that
has appeared this year," then added, less conservatively, "Indeed, it
will probably rank as one of the great space fl{ing stories for many
years to come." In his blurb for the final instaliment, the edtor cast
aside all self-restraint and stated flatly that this was "one of the
outstanding scientifiction stories of the decade; an interplanetarian
story that will not be eelipsed soon, It will be referred to by all
scientifiction fans for years to come. It will be read and reread.
This is not a mere prophecy of ours, because we havs been deluged by
letters since we began publishing this story.”

Truer words were never printed in Amazing. Nearly 20 years later, The
Skylark of Space was the first choice of the Hadley Publishing Company,
to 1ead olf thelr science fiction list, and it was one of.the few sci-
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ence fictlion .books to be republished later by a different firm, The
others in the seriss were among the first titles contracted for by Fan-
tasy Press. ©Smith's books have always been regarded as best sellers in
the field. Some reviewers have attributed this continulng popularity
to curlosity about the eostefnal era of science filetion or to the his-
torical Importance of these novels, but these theories do not explain
why The Skylark of Space hit good Papa Gernsback's readers with the im-
pact of an X-plosive shell.

In 1928 "scientifiction" had existed as a separate genre with a mga-
zine of its own for only two years, although Gernsback himself, Frang
A. Munsey, and others had been printing sclence filction for many years,
JulesVerne and H.G. Wells had become famous by writing "sclentific ro=
mances." But few writers up to that time had had the courage to follow
their uninhibited Imaginatlons as far as they could reach,, K Wells had
depicted a spatial voyage in The First Men in the Moon and had daringly
portrayed an interplanetary invasIon in The War of the Worlds, but even
he preferred never to have both feet off solid earth at once, Garrett
P. Serviss, Edgar Rice Burroughs, Ray Cummings, and some of the younger
writers Gernsback was grooming, timidly ventured to send their charace
ters Into space. BEven before the First World War such stories as Jack
London's Star Rover and J. U, Giesy's Palos of the Dog Star Pack had
hurtled across the galaxy for tales of adventures on worlds beyond hu-

man ken, But the flaw in all these stories lay in the realm of believ-
ability.

Even so Imaginative a series as Cummings' Tubby stories was carefully
contrived as a dream sequence, and in the London and Giesy stories the
protagonist bridged the gap between this worid and the star-worlds as a
disembodied entity. When a real spaceship was used in a story 1t was
usually an lneredible contraption, patently mythical in concept, just
as time machines are In dimensional stories to this day. Interplanet-
arles were still in the diaper Btage; interstellars generally fell into

a special limbo that was neither quite seance fiction nor purely sci-
ence fiction.

The Skylark of Space was probably the wildest romance ever conceived,
but underneath all the fantasy and derring-do there was an element of
realism that earlier stories did not have, A skylark is a bird that
can {ly almost straight up, out of sight, but colloquially a skylark is
alsc a boisterous frolic or gportive adventure, The name Skylark of
Space for story and spaceship implies both sorts of skylark, Smith did
not mean that the yarn or ship should be taken for anything more than a
skylark of the imaginatlon, Nevertheless, he bolstered his high-spir-
ited romance with an obvious and sincere belisf in the ability of man
to tap the energy of the atom and by this means reach the stars. He
didn't pass his story o £ as a dream or give us any nongense about dis-
embodled spirits shooting through space. He showed us atomic energy,
violent enough to blast a village out of existence, and gave us a real
spaceship, a good solid machine such as any twentiethecentury man could
appreciate, a lot bigger, faster, and more complicated than a tin lzy,
but just as tangible and perhaps just as possible, By anchoring his
unfettered imagination on the bedrock of confidence in science, Doc
Smith opensd the galaxy 5o the mind of man.
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The Skylark of Space 18 not an outstanding story in plot or characteri-
zation, but then, neither is the Odyssey, which 1t resembles inf orm
and appeal, Its: main virtue 1s that 1t takes the hero--and us, the
readers=--out into the unknown, where he sees and does fabulous things.
4nd it performs that job in a breathtaking way. At the beginning of
the story, Richard Seaton 1s a young chemist who dashes around Washing-
ton D.C, on a motorcycle; by the end of the book he has piloted a
mighty spaceship many thousands of 1light years to the center of the
galaxy end back, The plot, such as it is, is mainly concerned with ac-
complishing this startling transition in a fantastic but believable way

As the story opens Seaton accldentally discovers a method of liberating
"the intra-atomic energy of copper" while trying to electrolyze a solue
tion of 'X," the mystery metal, upon a copper steam~bath in his labor-
atory. The steamebath hurtles through the window and flles out of
glght In two seconds faster than an instant. Assisted by his friend,
the multimillionaire Martin Crane, ©Seaton buillds the Skylark of Space,
a ship utilizing atomic power, and on a test run they fly around the
moon, Thls trip takes less than an hour and is not even described in
the book, which gives you some idea of the scale on which Doc Smith
built this novel.

The secret of atomle power is stolen by an unscrupulous colleagus, Dr,
Marc C. Duquesns, called "Blackie," who with the backing of the World
Steel trust constructs snother spaceship. With this craft DuQuesne
kidnaps Dorothy Vaneman, Seaton's flancee, and Margaret Spencer, who is
yanked into the plot by her "heavy, wavy black hair" in order to pro-
vide Crane with a falr companion. The description of their rescue by
Seaton and Crane forms several chapters in the middle of the book, but
the whole turn of events 1s malnly a device to get the action out into
interstellar space.

When the story was serialized In Amazing, Gernsback hacked off three
chepters and some other material from the early part of the novel-~
there was once a rumor that he had cut

PP e "13a or 1l chapters" from the story,
e but only three chapters are restored
S ';ﬁi in the Hadley book version and, as Doc
IJﬁLJ;L;'-ﬁﬁ'\J o remembers, '"the version I sent Amazing
i?q ] 1 was pretty much the same as the one
,¢ f } Hadley published, except of course for
! < e | the ﬁevising I did on the Hadley vers-
— lon. In any case, Gernsback's edit-

i orial instinct was sound: the earth-

| ——) bound section of the story is by far

( the dullest part of the whole ssries,

. The mature Smith never allowed  his
‘qh“TEHJi story to bog down for long on any pla-

- \ — net, especially Earth, for Smith--who
qﬁx%ﬁ’ outwardly resembles a normal alp-

\ breathing Terrestrial -- is really in

his element in outer space,

Once the glrls are rescued and Du-
Quesne 1s captured and made a semie
prisoner on the 8kylark, the story
turns into a sort of travel narrative:
the spacefarers wander from star to
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star, planet. to planet, seeing strange places and people, and surviving
a small or medium-size crisis at each port of call, Plotwise, this
Cook's tour of the galaxy has only a superficial purpcose--that of re-
plenizhing the supply of copper for power. The story 1ls a sclence-fic-
tional version of the plcaresque novel, '"which strings its incidents on
the line of the hero's travels™; the only formal unity in the yarn is
achieved by the return of the Skylark to Earth, from which the voyage--
and the atory--began. There 1s no grand climax to whlch the whole plot
pointed.

Smith allowed one loose thread to dangle invitingly as the start of a
sequel: the escape of Blackie DuQuesne. One wonders whether Doc emis-

loned a sequel when he wrote this final chapter or whether he merely
l1iked the character of DuQuesne well enough to let him escape. Tlough
not the psychological good-man-gone-wrong ncr even an oldfashioned mad
scientist, Blackie DuQuesne is such an incredibly cold fish that he is
fascinating. His characteristic lack of sentiment is displayed in the
scene wWhere his gpaceghip falls toward the dark star, its power supply
waning. Scrounging the vessel for more copper, DuQuesne calmly sacri-
fices "his almost priceless Swiss watch" and then relieves Dorothy of
her engagement ring, given her by Seaton. He tosses the cirelet into
the power chamber, but wrenches the diamond out of 1its setting first
and gives it back to her. He 1s not tenderhearted: obviously the dia-
mond wouldn't help provide the needed power! Ideally, 1in a sgaga as
shapeless as the Skylark series, DuQuesne should have emerged as the
prime antagonist against whom Seaton, for all his involvements in smal-
ler criges from time to time, 1is always pitted. Though this seems to
be what Smith had in mind for him, DuQuesne 1is never quite the menace
he should have been,

Doc often characterlzed Richard Seaton as a "good" counterpart of the
villainous BuQuesne--they are "physically so like, so unlike mentally"
--and it is interesting %o contrast Seaton's behavior during a fantast-
ic crisis comparable to the one out-

lined above, which DuQuesne faced,

They have been rotated into the

fourth dimension and the body of each

member of +the Skylark crew becomes b — f;ﬁf
"nothing but the_ three- dimensional Fx% fgfﬁﬁg_ ¥
hypersurface of /his/ new hyperbody"; i (Q:; L
one can see and reach past his outer tﬁ{# Ay
skin to take hold of his own heart or N Ze e |
other internal organ. Seaton remarks: ,ﬂ.ﬁazgj? o N
"There's something...I never expected 'JT¥'“:,Lgr%f

to look at--my appendix. Good thing 5?mu:"7 v
you're in good shape, old vermiform, A TF'

or I'd take a pair of scissors and ;;?ﬁj -

snick you of f while I've got such a o o7 . S O
good chance to do it..." This is the " et U

same sort of scientific objectivity
that DuQuesne displayed when his ship
fell toward the dark star, but in
this case coldbloodedness is relieved
by humor and by the fact that Seaton
gsaid it, however misguidedly, in an
effort to cheer up Dorothy and get
her "used to this mess.® DuQueshe



would have no truck with such sentimental intentions.

Many have called Seaton g superman, and of course he is, Certainly he
is no ordinary mortal, But despite our current prefsrences in the re-
alist-naturalist tradition for making characters "portraits from 1ife,"
it iIs not necessarlly a flaw that Seaton is bigger than 1life. So waa
Ulysses, and Antony in "All for Love," and even Hamlet himself. In ths
context of the work OSeaton 4is believable, and that is all we hare a
right to ask. One must remember that Seaton matures intellectually
during the series, He is not an average man when we first meet him,
but his discovery of atomic energy is pure chance and his application
of the method to a space drive is the result of plugging away at it. He
bacomes superhumanly intelligent only after he learns, by meansof a
mechanical "educator," the incredibly advanced science of Norlamin,
Only then dcoes he make an original transcendent discovery on hisam :
“the fundamental theory and practical technigue of sixth-order phenom-
ena and forces." Learning of thils feat, Seaton's menteor, Rovel of Nor-
lamin, exclaimg, "Magnificent! And by one brain, and that of a youth,
Extraordinaryt"® Fodan, GChief of the Five of Norlamin, utters a mild
admonition which we should all heed: "But do not forget that the brain
of that youth 1s a composite of many, and that In it, among others
were yours /Rovol's/ and Drasnik's. Seaton himself ascribes to that
peculiar combinatlion his successful solution of the problem of the
gixth order, You know, of courss, that I am in no sense belittling the
native power of that brain.®

Martin Crane, Seaton's partner, never attains status as a major charac-
ter in the series. Aside from complementing Seaton's work in certain
endeavors, taking the routine matters as his own, and acting as a coun-
terbalance of common gense to Seaton's brilliant intuitions, Crane is a
non-entlty,

In contrast, the girls, Dorothy and Margaret, are not quite so shadowy
as characters, though sometimes one wishes they were, They are typlcal
of the gushy, sweet-girl-graduate hercine found 1iIn the pages of the
grashier 1910 drugstore novel. Though Dorothy is "pretty much" Smk h's
creation, while Margaret was all Mrs. Garby's, they are produced.from
the same stereotype. Dorothy, having a larger role, is the more slck-
ening; not only does she call Seaton '"Dickie" {he calls her '"Dcttie
Dimple" but everything is always "just too darned perfectly wonderful
for words.," Margaret wisely says less, and, furthermore, won the undy-
ing affection of all good Skylark fans by being surprisingly intrepid
and brave when she and Seaton were captured by the hypermen of the
fourth dimension. Why Doc allowed Margaret rather than Dorothy to
share in this adventure is a mystery. Perhaps he could stand only so
much of Dorothy too., Neither girl compares in any way with Chris, her-
olne of the Lensman stories, who in almost all respects is an extm or-
dinary character,

Many deprecating words have been used to describe the love interest in
the Skilarks, It has been called "amateurish," "saccharine," and
“mushy," and those words describe it very well indeed. The lovers be-
have toward cach other like a pair of puppets; the sexual element is
not only disregarded but refined right out of existence. Wihen Seaton
and Dorothy, and Crane and Margaret, are married on Osnome, they under-
g0 a mental examination in which each couple's minds are read by the
official and they read each otherts minds "to the minutest detail”
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after which the Osnomian declarass: "You are all of the highest ewlue

tion and your minds are all untainted by any base thought in your mar-
riage," Nevertheless, Smith establishes the validlty of what is erid-
ently for him one of the most important blessings of marriage: compan-
ionship. Sex is inevitably implied in this, but the communion Smith
celebrates is that of old and loyal comrades whose love 1s tested wnder

constant outer stress. The obvicus element of comradeship in married
life has, I fear, been much neglected by most modern writers.
3

Skylark Three appearsd in Amazing exactly two years after the original
story, August through October 1930, but it was wrl ten almost a decade
after the other, It was outlined, and a little of it was written as
early as 1920 and 1921, when Doc was still hopeful of publication, but
then it was dropped untlil the spring of 1927, when he took it up again
and worked at it till he.finished it on 21 November 1929. 1In thisg nov-
el Doc at once showed himself to be a more mature and skiiful wriker ,
for though the plot of Skylark Three is by far the most unsatisfactory
of the trilogy, in sheer imaginative power the book reduces The Skylark
of Space te a mere pimple on the series as a whole, In compariscn with
this story s tremendous scope of setting and technological ingenuity,
the earlie? story seems little more than a slightly fantastic Tom Swift
adventure,

The original Skylark spaceship--it is sometimes called a "space-car'--
is "a spherical shell of hardened steel armorplate of great thickness,
fully L0 feet in diameter," but while 1% is supplied with acceleration
mats, handraiis for pulling one's self around in free fall, and other
fittings that one would find in the ship of "Destination Moon," the
Skylark is curiously primitive, The windows are of ordinary optical
glass; the pilot sees prosaically "by means of special instruments,
something like periscopes;" and Seaton has a habit of peering out of
the window through a palr of binoculars, When they discover DuQuesne's
ship falling toward the dead star, Seaton and Crane signal the doomed

vessel by firing against its hull with a machinegun. Such details re-
mind us, in this era of supersonic fighter planes, of the early days of
World War One when hostile airplane pilots fought aerial battles armed
only with pistols.

The original Skylark was rebuilt on Osnome by replacing the steel hull
with transparent arenak, "a metal 500 times as strong and hard as the
strongest and hardest steel," and by fitting it out with new weapons

and instruments. But these are minor changes compared with those ac-
complished in Skylark Three. As the story begins, the Skylark crew
sets out for Osnome in Skylark II, now equipped with a force 2zone deve-
loped by Seaton from Osnomian science, In a chance brush with a great
battleship - of the semi-human superscientific Fenachrone, Seaton
realizes that even the re-armed Skylark II is '"as obsolete as a 1910
flivver.," Learning that the Fenachrone believe that "the Universe is
ours, and in due course we shall take it," he decides to visit each
"highly advanced planet" he can find, and by "combining the best points
of the warfares of many worlds,”" to evolve some means of combatting the
fearsome Fenachrone, Here again is a plot device that allows the Sky-
lark to meander among the stars like the ships of Odysseus among the

islands of the Mediterranean, After visiting several strange worlds,
the Skylark reaches the world of Norlamin.
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Aa we sald above, Skylark Three is weak in plot, Though the story ope
eng with a chapter devoted to DuQuesne and his plans for revenge upon
Seaton, DuQuesne appears only once again in the narrative and ha no
part at all in the climactic scens. If DuQuesne is presumed to be the
ultimate antagonist of the series, Skylark Three and Skyiark of Valeron
must be regarded as ons book, rather than thirds of a trilogy, for it
is only in the third book that DuQuesne "returns," at approximately the
point he was forgotten in the second book. Furthermore, if DuQuesne is
the real antagonist, the Fenachrone war iIs only another phase in Seat-
on's interstellar odyssey and not a part of the main struggle, for Du-~
Quesne is only tangentiaslly inveolvsd, Degpite this, Seaton versus the
Fenachrone gives Doc Smith hls best workout in the series in the sort
of narrative he has become famous for: the imaginative desceription of
space battles, inconceivably complex, fought with stupendous projedtors
angd force flelds over distances too vast to comprehend. The chapter

devoted to Seaton's destruction of the Fenachrone fleet and the atonmie
blowup of the planet itself 1s classic, equalled only by the battles
described by Smith in the Lensman stories.

The war is fought with the help of the Norlaminians, men of massive ine
tellect, who have a fantastically old, incredibly advanced civilization
Norlamin is the prototype, not only of Arisia, in Doc's. own Lensman

series, but perhaeps of all similar civilizations deplcted in sciencs
fiction, even unto the Earthmen of the far future often portrayed by
Don A, Stuart,. It 1s almost tradltional now to expect the ancient
raceg one finds on distant worlds to be intellectual rather than emote~
ional, trusting rather than suspicious. The Norlaminians are ail this,
though they contrast with such peoples as those in Robert Moore Wila
liamg! "Flight of the Dawn Star" by still living in a scilentific age
rather than beyond one. Smith's imaginative powers were never in bet-
ter fettle than when he created Norlamin, The main flaw in his depic-~
tion is that all Norlaminians talk and act so much alike, It is hard
to keep individuals differentiated, even though all Norlaminians are
super-specialists, one great scientist devoting hils century-and-a~half
of 1life to the study of psychology, while another whitebeard spends an
egually long career studying chemistry,

From them, by means of the "educator," Seaton receives all the ancient
and advanced knowledge that Rovol, the PFirst of Rays, and Drasnik, the
First of Psychology, can pour into hls receptive brain, Possessed now
of knowledge of "fiftheorder" radiation, Seaton is the master of ths
Fenachrone, He is able to wipe out the enemy fleet and to blow up the
planet without leaving Norlamin, though the disfance between the two
worlds is 500,000 light years! No wonder DuQuesne, seeing the destruc-

tion of the Fenachrone planet, cannot at first believe it is Seaton who
ghitel  iitel

Then, in Skylark III, Seaton and his crew pursue the Fenachrone scien-
tists who fled toward "a distant galaxy" Dbefore their planet was de-
stroyed, Built by the Norlaminians, the new 8Skylark is a "two-mile-
long torpedo,"” constructed of the super-metal inoson, the "theoretical
ultimate of possible strength, toughness, and resistance," and equipped
with a stupendous fifth~corder projector that enables Seaton to send out
a detector screen "with a velocity unthinkable millions of times that
of light," and to blagt the huge, fast-moving Fenachrone battleship in-
to pure energy from a distance of 200,000 light years! Cnly a few
years before, Seaton had been chased by twaffic cops for exceeding the
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Washington spead limit on his motoreycle.

4y

Dr. Smith's first three stories, the first two Skylarks and Spacehounds
of IF3, appeared in Amazing. In Januarﬁ 1932 he submitted Triplanetary
o Herry Bates of Astounding and 1in the January 1933 1lssue the story

was announced for & future issue; however, the Clajton firm folded up
after the publication of the next number, March 1933, and Doc's manu-
script was returned to him. He then submitted it to Amazlng, where it
appeared in four parts in 1934, Thus Doc never appearea in Astounding,
scene of his greatest triumphs, till the publication of Skylark 2; Val-
eron as a seven-part serial, August 1934 through February 1935, %n.the
new Street and Smith magazine, It was, in many respects, an auspicious
debut for Doc iIn the new leader among sclence Tfiction magazh es,
Though inferior to Galactic Patrol, his epoch-making novel of two years
later, it was indisputably his finsst story so far, shoving him at the
height of his imaginati e sweep and power,

Smith had started wrlting Skylark of Valeron early in 1931, In Febru-
ary 193h, having been 1n correspondence with Desmond Hall of Astounding
he sent the typescript to Hall for his comments and criticisms, n-
stead of critieizing it, Hall sent back a check, Thus Doc¢ claimg that
this story "wasn't really finished at all,"

Skylark of Valergn follows Seaton's education in advanced technology up
a positively accelerated curve. During a series of adventures on the
same intergalactic voyage in which he destroyed the Fenachrone warship,
Seaton learns how to utilize sixth-order radiation, of which thought
1tself is a band, how to rotate an entire spaceship--Skylark II, which
1s carried in Skylark III as a lifeboat--intc fourth-dimensicnal hyper-
space, 4and how to build and control a new Skylark, the Skylark of Val-
ercn, mightlest spaceship of the First Universe, by means of a "per-
fectly efficient, mechano-electrical artificial Brain™ a cubic mile in
diameter, The ultimate Skylark is "almost of planetary dimensions,”
and resembles a "looming planetcid." To enter, one passes through 50
massive gates; 1Inside, a bright artificial sun illuminates "an immense
grassy park," in the middle of which are replicas of the Earthside
homes of the Seatons and Cranes (not that they ever lived in them for
long). Between them is the control building, equipped only with the
master headsets of the Bralmn which directs the ship.

Smith makes a valiant effort in the final Skylark story to work up to a
smashing climax in which his protagonist and main antagonist, Blackie
DuQuesne, will meet face to face, "hard gray eyes staring relentlessly
into unyielding eyes of midnight black,” = With this end in view he op=
ens the book with four chapters that bring us up to date on DuQuesne's
doings since we lost track of him in the middle of Skylark Three. He
follows through by using the parallel-action technique of alternating
between Seaton's adventures and DuQuesne's developing skulduggery., Vi-
aiting Norlamin, DuQuesne Inveigles the unsuspecting scientists into
building him a spaceship like Skylark III, after which he returns to
BEarth fto make himself ruler of Terra, The purpose of hisg villainy 1s
to mobllize Earth's resources to the end of destroying Norlamin itself
and making him master of the galaxy.

I think it was only instinet that made Doec finish up the series in this
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fashion, To give any semblance of unity to the series, the actlon in-
evitably had to return to Barth 1In the end; nevertheless, as we have
said, Smith realized at the same time that his element was deep space
and far planets; he was not at home writing about Earth. Ag a matter
of fact, Smith neglected Earth throughout the series: we are told lit~
tle about the effect the development of the space drive must have had

on terrestrial economy and politics. Sometimes Seaton and Crane claim
to "represent™ Terra at interplanetary war councils, but for allwe
know, the Unlted States government is unaware that they ever left home.
When Dunark from the planet Osnome arrives on Earth, the first extra-
terrestrial--and a powerful ruler at that--ever to visit our planet,
Seaton and Crane receive him privately. This 1is probably the greatest
affrontery in diplomatic history.

Thus when DuQuesne makes himself dictator of Terra, we are as little
excited about 1t as Doc himself seems to be. We are 1inevitably mre
interested in Seaton's thrilling adventures upon the planst Valeron in
an unknown galaxy, Furthermore, the final "pattle" between Seaton ad
DuQuesns, when it finally comes, is anticlimacticj; the ocutcome of Arma-
geddon never appearsd so predictable, For Seaton 1s now sc invincible
that there 1s no struggle. However, the end of the book is not a com-
plete letdown, for Doc skilfully ties DuQuesne's fate 1In with those of
the pesky "Intellectuals," beings who exist as pure thought, whose men-
ace Seaton faced eariler in the story, Seaton's two antagonists are
dlspoged of together: DuQuesne, made an Intellectual himself, and the
seven other Intellectuals, are c¢onfined Iin a tiny spaceship which is
pointed out of the galaxy and set to accelerate at "approximately three
times ten to the twelfth centimeters per second per second" for one
hundred thousand million years, after which it is to be rotated inb the
fourth dimension--and "if your capsule gets back into three-dimensional
space you will be s¢ far away from here that you will certainly need
most of the rest of what is left of eternity to find your way back!®

The series ends with Odysseus at home at last: Richard and Dorothy Sea-
ton recline comfortably at their own hearthslde, staring dreamily into
the flames. They speak of Richard Seaton Jr,--Dorothy typically plays
falss to the pioneer apirit by wanting him born at home--and Seaton de-
clares that he is reconciled to staying at home for good, We are ine
clined to view his remark skeptlically, but whether or not Seaton kept
his promise, and whether or not his son inherits his fathert!s wander -
lust, we can safely assume that Doc Smith won't bother to chronicle any
further adventures of the Skylark, There is nothing new under any sun
for Seaton or Seaton Jr. to try: in these three novels Seaton went eve
erywhere and did everything.

5

Doc Smith had confidence in the perfectibility of humanity; the confi-
dence manifests itself in every word of the Skylark series, I do not
want.to read deep meanings into things that have no deep meanings, but
I think one of the chief appeals of this trilogy is that Doc digplays
such calm conviction that man has the innate ability to learn to fly to
the stars, absorb the vast knowledge of great and ancient races, defeat
the inimical peoples who would subjugate or destroy him, find his way
back from the farthest corner of the universe. The concept so often
found today in science fiction, that of imperial Earth holding sway ov=-
er a million star-systems 1n a galactic empire, leaves me cold; but the
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idea that man is great and good enough to do brave and intelligent
things--this inspires ne,

In his firal battle with DuQuesne, Seaton snatches off the headset of
the Brain as "sheer hate" pounds through his mind and he fears what the
Brain, "actuated by his own uncontrollable thoughts," might do. Seaton
says later, "I realized that I could never get good enough to be trust-
ed with that much dynamite." This is, I think, a wise insight on Doc's
part; it takes some of the curse off Seaton's superhuman knowledge and
sk1ll to discover that despite all he 1is s8till a man, prone to te
faults of man. But Seaton's last speech, trite though it 1s, expresses,
I think, Doc Smith's ultimate faith in mankind: "It'1ll take time, of
course--racial hates and fears cannot be overcome in a day--but tha
pecople of good old Earth are not tooc dumb to learn.'

I think Doc Smith belie ves that statement, and I think he further be-
lieves in heroes greater than Richard Seaton who will climb right w to
the stars in ships made of purple inoson. If he doesn't believe it, he
8till has the ability to make 1t sound both dramatic and possible, as
if it didn't have +to be a mere skylark after all. After reading the
Skylark trilogy, I believe it. And it's a belief that I'd like to have
boistered once in"a while, even while I was living on a desert island.

#

NOTE: I wish to thank Dr., E.E. Smith for his help in writing the factu-
al portions of this article; he supplied most of the information con-
cerning the actual writing of the Skylark series. Bea Mahaffey and Bob
Tucker also deserve special mention and thanks, The critical analyses
are in all cases my own and should not be blamed on the kind people
mentioned here.

~-Redd Boggs

Unfortunately, there's no room for SOAPBOX 1in this abbreviated issue
But here are the ratings of the January Sship:

195 in Review (Bob Silverberg)
File 13 (Redd Boggs)

Thieepgyed (Lerry Lbark) i R
The Way I See It (Bert Hirachhorn)
Review: The Red Peri (Terry Carrp)

Vs o -
L] L] - L] *

These back issues are available:
#17, April 1952, Third Annish, 15¢
#22, July 1953, 1l0¢
#2ly, January 195L, copies not up to technical standards, 104

These issues of IRUSABEN, my former FAPAzine: #l1, 12, 13, 10¢ each

All other issues of both magadines are out of print,



IRUSABEN

A Review of the 67th FAPA mailing

FANTASY AMATEUR -- Unfinished business of the previous mailing: 9th and

10th places 1n +the FAPA poll, by my reckoning,
gshould have gone to Bob Silverberg (29 points) and Dean Grennell (23).
But 1 know how exasperating a FAPA poll can be, 8¢ Rotsler's not too
blameworthy for miscounting.

FANTASIA ~-- Loud agreement for this attack on csnsorship.

Q0PS -- Let's echo your final interlineation: if you ever try to write

something like this again, may somebody please hit you over the
head.

IOOKWARD -~ Giving Dave Rike '"credit" for that miserablc mimeo job is
the neatest example of left-handed egoboo I've seen.

DIASPAR ~- The definitive pareody on the Hemingway novella, so far as
I'm concerned, 1s Rich Elsberry's non-fannisn 'The 01d En-
gineer and theD," which appeared in the Minnesota Technclog last year,

FIENDETTA -- Generally neat and attractive despite the absence of let-

tering guides. But it's a pity to do all that work on the
heading for your editorial and then misspell "Void.," # Your definitim
of sf is 80 flexible that it's unwieidy, but in general it rings true.
However, it's a bit too gensral, since just about any work of fiction
could be crammed into the "fantasy" category with a 1ittle shoehoraing.

DEPT, OF IRRELEVANT FICTIQON -- I don't think 1I'd have bothered to read

this weren't I aware 1% was by Lee Hof#
man, which is either a sad commentary on my reading habits or a fine
gxample of my discriminating taste. As it was I was bored with the at-
tempt to use Runyon's style, but delighted with the bits of Hoffmanisms
which showed through despite all.

DAMN! -- Clever cover. # From the style of the author's note after the
untitled satire, I'm willing to bet "Tod Cavanaugh' is Norman
G. Browne.

HECK! -- Juxtaposition of this and the preceding title in the mailing
was purely coincidental, I assume.

HORIZONS -- Recently the B Minor Mass has appeared in dupllicate perfor-

mances on two different labels,..know anything about this?
Bach Guild issued a Fritz Lehmann-led performance on two lps at $5,95
each (in New York this set is available at any record-store at half
price) and simultaneously Yrania issued a Request set with the same
pePformers and conductors at $3.50 per record. Any information on thid&
# I suppose, &3 an eagle-syed observer of paperback developments, you
xnow of Knopf's forthcoming 95¢ Vintage Books. These will reprint it-
ems from Knopf's back list, which probably contains more noteworthy
books than that of any other American commercial publisher, Inciuded
in the first batch are Gide's Immoralist, £Eric Bentley's In Search of
Theater, Forster's Howards End (availabie in England from Pgnguin) and
others,

ce= 13 -a-
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GRUE -- Magnificent is the only word, Lord knows how long Grennell

will be burned ocut after this. # I suspected that Wollheim was
Grinnell, but luckily didn't get into print with my ‘“proof positive"
before DAW denled it. # In refersnce to Mittelbuscher's column: I1I'm
not afraid of antagonizing editora with my critical comments, but 1 deo
think it's out of line to criticize other authors when by my own effirts
I show I'm not in their leagus. It seems futils for me to write Athe-
ling-like comments on authors, assuming I could, when I make the very
gsame mistakes I'd be pointing out. # Best thing in the lssue was your
retort to Acky on page 45.

HALF BAKED ARTICLES =-- I'm glad Burbee let this one through.

LARK ~- Saw my second 3D picture last month, Phantom in the Rue Morgus.

It pointed up the reason why 3D has flopped--it made hardly any
use at all of the 3D effect, unlike the early It Came from Outer Spacs,
which hurlied rocks st the audience in spectacular fashion. Since 3D 1s
an unconfortable medium when used to maximum effect, and an unnecessary
expense when at minimum as here, 31it’'s begen unable to Justify its exis-
tence. The plcture I saw with Phantom, Creature from the Black Lagoon,
had been filmed 1in 3D dut released In conventional depth, which made it
tolerable to watceh,.

SKYHOQK -- PFurny thing. I hadn't read the March ASF when I read Athe-

ling's celumn, and so I wasn't familiar with the Zirul story
which undergoes vivisectlion this time out, Normally I'd have read a
page or twg of the story and skipped the rest...but, having read Athe-
ling, I subjected myself to every one of the 15,000 words, using it as

a primer on what not to do. & cholce ezample which Atholing couldn't
bear to quote directly is this: "!Have to,' Halwit blew a smoke ring
toward the ceiling, 'no telling what thoy can find out,'" Curiously,

the usually precise Harry Warner commits the same flooper, not quite as
herridly, in the mpening line of his Imagination yarn, "Cancer Wor 1d":
“'We won the Patagonian trust case,' Greg Harson's Jjubilant tones
flled the apartment,"

The Previoug Malling

CARRZINE 3: 1 == Your defense o McCarthy sounds impressive but fails b

convince., "If a man is innocent of treason, 1let him
speak up and gay so." Guilty until proven innocent, eh? Does 1t con-
stitute treason to have been, at gome time in the past, a Communist?
People stamped ex-communists might just as well still be reds, since
they're hounded just as much and even more, unless, like Louis Budensz,
the¥ piously about-face and help rid the world of the Red Menace. I
don't believe it's sinful to be an ex-Communist, and it's unfortunate
that the state of American democracy is such that such folk must pro-
tect themselves from recrimination by hiding the fact. Everyone has ef-
fectively frightened everyone slse, and McCarthy is making politk al
capital out of the whole s8ad giltuation, Perhaps by the time this
reaches FAPA, the current Army-MeC hearings will have shown him p as
the demagogue he is. I hope so, GM, I hope so.

i



- With this 1ssue SPACESHIP rejoing the Fantasy Amateur Press Assoclation

after an absence of four years. The alterations in this is sue reflect
this change. Various rearrangements become necessary:

All exchanges with non~FAPA publishers will continue, unless the other
party wants to terminate the exchange. Since exchangers who are also
FAPA members will be recelving Sship through FAPA, other arrangements
will have to be made indlviduslly in such cases.

Subscribers who do not wish to receive the new Sship can have the re-
mainder of thelr money back on request; inclusion of return postag 1is
praferable but not necessary. Other subscribers will continue to ro
celve Sship untll the expiration of their subscriptions. Although

Sship will be primarily a FAPA magazine, subsecriptions will be accepted
at the original rate of 10¢, 3 for 25¢. No advertisements will be ac-
cepted except by speclal arrangement.

The new Sship will have much the same policy as the old: high-quality
eritical articles, occasional short fiction and miscellany. The col-
umns have been discontinued: Bert Hirschhorn and Roger Dard both plead
lack of time, and Redd Boggs prefers not to de a column for a FAPAzine,
for understandable reascns. No replacements will be sought.

We'lre stlill on the lookout B r articles in the old Sship fashion. Let-
ters of comment and controversy will be welcomed and will be publisghed
when appropriate. SPACESHIP will appesr, as always, in January, April,
July, and October, and in all respects is still very much alive as it
enters its sixth year of publicatlon, despite words to the contrary em-
anating from the bastions of Eighth Fandom. FAPA members are requested
to be tolerant while the periocd of readjustment from subzine to FAPAmag
-cum~Subzine goes on., IRUSABEN is now defunct, but its best features--
if any--will be retalned in Sship.

--Bob Siiverberg
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SPACESHIP #25, June 19Sh. Published quarterly for the Fantasy Amateur
Press Agsociation and interested outsiders by Bob Silverberg, 760 Mont-
gomery Street, Brooklyn 13, N.Y. For non-FAPAns, subscription rates
are 10¢ a copy, 3 issues 25¢. Fifth Anniversary Issue.

cover by Jack Harness

interior 1llustrations by Rotsler,
mailing review and all unsigned material by the editor
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